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of style, and this the overworked journalists of to-day must learn 
again as they learned it once in the days of Lamb and Hazlitt. 
Otherwise we must set in a plea that our art criticisms shall not 
be written by our Sunday journalists. 



It is a matter for great gratulation that Duret should be made 
accessible in translation. This book* is not so large as to be 
unwieldy, nor so dear as to be nnpurchasable. It offers a large 
page that says a great deal, and about forty pictures that are 
surprisingly satisfactory. Modern reproduction, applied to the 
canvases of impressionists, simply does not reproduce. Too often 
it merely belies and belittles ; at its best, as here, it can but faintly 
suggest. When the new method of painting is more firmly es- 
tablished; when a few generations have been brought up to see 
color as alone Manet, by special and divine gift, saw it, then 
some mechanical way will be devised to record such visual images. 

This book furnishes an excellent and sober introduction to the 
theory of modern painting and the personality of the great 
Frenchmen of the generation just past. M. Duret knew them 
all. He sets Manet very high, higher than do most of the 
younger critics, and recognizes him as the master of them all 
and shows him in his habit as he lived; peace-loving, yet tem- 
pestuous; modest, but conspicuous; absorbed in the personal 
vision and yet inaugurator of a great movement. 

The English of the translation is English and reads like fresh 
and living thought. 



This last collection of critical essays by Camille Mauclair,-|- 
on modern painting, chiefly recent, and such allied arts as decora- 
tion, electric lights, stage-settings, sculpture, architecture in iron 
and the beauty of ironclads, is full of material for thought. The 
tradition of sound criticism remains unbroken in Prance; even 
while we in England have only special pleading and specious 
partisanship or mere irresponsible opinion, M. Mauclair is mod- 
ern enough in feeling and attitude. He has been the friend, 
the historian, the apologist of the impressionists, these many 

* " Manet and the French Impressionists." By Theodore Duret. Trans- 
lated by J. E. Crawford Flitch, M.A. Philadelphia: J. B. Lippincott & 
Co., 1910. 

t " La Beaut6 des Formes." Par Camille Mauclair. Paris : Librarie 
Universelle, 1909. 
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years, and he has that clearness and justness of vision which 
in any age we term classical; and this we assert even though he 
stands for Strauss's music and Sorolla's paintings. 

We find him laying repeated stress on a serious, intellectual art, 
insisting on the reality of the categories "beautiful" and 
" ugly " ; and again we note the admirable antithesis of " exact " 
and "true." To know that exactitude is something less, often 
something quite other than truth, to love beauty in its purity, to 
adhere as in the very title of his book to the beauty of forms as 
completely conceived and harmonized — this is to be in the main 
current of all the best that has been thought and felt in the 
world. 

Mr. Carmichael* is one of those Englishmen who, like a canny 
lover, does not talk too much about his Italy. Now and then he 
prints a few desultory pages, which gives the sense of a pleasant, 
easy temperament as bland in its serene charm as the Tuscan air. 
It is easier to find those who praise Mr. Carmichael than to 
come at his books, yet nobody should miss his translation of 
" The Holy Converse of St. Francis with the Lady Poverty, His 
Own True Love." In this present volume he discusses the be- 
ginnings of the Immaculate Conception in Art, with a delightful 
pomp of learning and an impressive array of living scholars and 
ecclesiastics just indicated behind him; he takes a fall out of 
the seventeenth-century sort of thing for which Murillo set the 
fashion — the wax-doll creature with her eyes rolled up, her decora- 
tions like flowers of gems and muslin, her savor of stale scent. 
One could wish that while he was on the matter he had given an 
appendix to another curious presentation of the Blessed Virgin 
that occurs rarely indeed, but in one case at least, under the at- 
tribution of Pier di Cosimo, who painted one of the Immaculate 
Conceptions that Mr. Carmichael treats of — to that form of altar- 
piece in brief which can only be catalogued as a Virgin Annun- 
ciate, but which fits very ill that category; the Blessed Virgin 
stands between two saints in ecstatic adoration and the Dove is 
descending upon her. But the Angel Gabriel is away. Is this 
really an Annunciation in its symbolic aspect? Certainly it is 
not in any historical sense. Or is it a tentative presentation 

* " Francia's Masterpiece." By Montgomery Carmichael. New York : 
E. P. Dutton & Co., 1909. 



